








Fulci, Sergio Martino, Aldo Lado, Luciano Ercoli,
Umberto Lenzi and Andrea Bianchi (whose 1975
entry NUDE PER L’ASSASSINO remains one of the
most outrageously misogynistic, sleazy and sensa-
tionalist entries from the peak of the golden era)
all expertly manipulated the convoluted plot ma-
chinations of the giallo, fleshing out the genre’s
intrinsically high-brow origins with low-brow gra-
phic depictions of death, depravity and hazardous
retro fashion statements. Whether it be primal
event trauma from childhood, an imbalance of XYY
chromosomes, Communist metaphor or Catholic
:F’;’i&'ﬁ:t::m strangulation of natural impulses, the profusion
of assorted narrative conceits were matched only
g NUDE by the high number of unflinching and audacious
. y depictions of extreme and often sexualized violent
murder. Although no supernatural elements are
EHEEAEEEHU associated with the genre, giallo thrillers can be
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so infused with shocking and gruesome elements
that many of them trespass into thematic territory
reserved for the horror movie.
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Prominent male players in the genre inclu-
ded George Hilton, Jean Sorel, Ray Lovelock and
Simén Andreu, capably imbuing their characters’
congenial machismo with a hint of vulnerability.
Actresses Edwige Fenech, Carroll Baker, Erika Blanc,
Barbara Bouchet, Rosalba Neri and Mimsy Farmer
- all whose presence of beauty sent pulses racing -
also contributed healthily, their wily characters
cutting through the challenge of frequent scenes
of exposure and peril. Inkeeping with the spirit of
the films, many of the accompanying soundtracks
resonated with creative juxtaposition. Notably,
world-renowned maestro Ennio Morricone and his
musical director Bruno Nicolai regularly utilized
the polarizing effects of vocalist Edda Dell'Orso’s
sweet and breathy, wordless vocals combined with
manic double bass lines and atonal, discordant
percussion and string textures to sonically imbue
many of the films with a resounding sense of sac-
charine dread.

Italian Fotobuste are not only highly collectable
because they are ,,country of origin“ movie paper,
but also due to their striking, often wild designs.

For exploitation movies like gialli or horror films usually sets of 8 Fotobuste were produced. Often there’s
also a double-sized Fotobusta, also called Soggettone, available.

Much like the movies themselves, collecting giallo
movie paper can be nothing short of addictive.
Artistic impressions of a scene or key elements
from the film were typically used by the publicity
illustrators and designers, which although repre-
sented in a variety of artistic styles, altogether
came to configure a recognizable pattern of mo-
tifs peculiar to the giallo genre. Owing much to
legendary graphic designer Saul Bass’ poster for
Alfred Hitchcock’s VERTIGO (1958), frequent use
was made of printed or hand-painted pop art de-
vices so popular throughout the 1960s and 1970s,
such as infinitely spiraling, gyrating helicoids and
kaleidoscopic or repeated geometric patterns used
to impart the feelings of panic and delirium. Bass’
elementary typographic style, often evoking in-
fantile paper cut-outs yet curiously twisted with a
hint of schizophrenia perfectly suited the giallo’s
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recurrent themes of psychosis (often the result of
pre-pubescent cataclysm). A plethora of dominant
eyeball graphics, screaming mouths, knives, blood
spatters, grasping hands and shatter effects were
also habitually employed to effortlessly flaunt the
advertised films" subject matter and today stand
as testament to an era of celluloid excess indis-
pensable to the current climate of thrilling and
cathartic film.

Italian movie poster and lobby card sizes:

For collectors of Italian movie paper a popular
choice proves to be the Locandina (or Italian Insert
Poster) due to its elegant slimline proportions and
comparatively small size ensuring minimal framing
costs. Similar to the Australian daybill, Locandine
measure approx. 13.2 x.27.6 inches (33.5 x 70 cm).
An area of blank space, often delineated with a rec-
tangular border is allocated at the top of the Locan-

ﬁ| allowing theatre personnel to stamp their own

details regarding the location and dates of the film’s
run and for the placement of the Italian censor's
ratings snipe. In most cases the Locandina features
the same artwork as the the Quattro Fogli.

Another popular Italian poster size is the Due
Fogli (Two Folio or two sheet) which measures
approx. 39.4 x 54.9 inches (100 x 139.5 cm). It
usually features unique artwork that is not found
on the Locandina or the Quattro Fogli and while it
is of ample size and thus commands moderate wall
space, it is still frameable.

The Quattro Fogli (Four Folio or four sheet) is twi-
ce as large and comes in two separate matching
sheets of paper, making careful alignment of top
and bottom halves essential for a smooth and un-
broken overall image.

Due to their large size, these posters can be very
impressive yet since they are difficult and expen-
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sive to frame plus the fact that their artwork can
usually also be found on the Locandina, they are
not sought after by too many collectors. While
even larger Italian poster sizes exist, they were
only produced in very limited numbers and even
the only than for certain select movies.

Italian Fotobuste (or Fotobusta) were issued in
sets of 8, 10, 12 or 16 items. Larger sets were
only produced for expensive movies, while sets
for those of a low budget (like almost all hor-
ror and exploitation films) usually include only
8 Fotobuste. Because of this, collectors normal-
ly consider them in the same category as lobby
cards although they are made from paper stock
instead of card. The standard Fotobusta issued
after the late 1950s is approx. 20 x 28 inches
(50 x 70 cm). If issued before the late 1950s,
Fotobuste appeared in two sizes - approx. 14 x
20 inches (35 x 50 cm) or 14 x 14 inches (35 x
35 cm).

Doppia Fotobusta (Double Fotobusta or Sogget-
tone) measure approx. 28 x 39 inches (70 x 100
cm) if issued after the late.1950s, approx. 20 x 28
inches (50 x 70 cm) if issued before the late 1950s
and are the same size as the Foglio but normally in
a horizontal format.

Most advertising sets for exploitation movies from
the 60s to the early 80s include: a Locandina, a
Due Fogli, a Quattro Fogli (usually the same art-
work as the Locandina) and a lobby set of 8 Foto-
buste and one Soggettone. As'is to be expected,
there are also exceptions to this rule.
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